Necsa Mapywak MAPIA

Toid, XTO He 6yB rofI0OAHUM, He
3po3ymie, Lo rosiof B61Bae
nam’ate. (Mapisi @.)

‘. o070 0.9

Mepep BaMu BUragaHwii anb6om
JKUTTA QIBYMHKM Ha iM’a Mapis, sika
nepexwna lonogomMop 1932-33

MOBEPHITb HAMPABO,
PYXAWUTECH MO KOJY

1. Mos nanbka. My Doll.

[TkaHuHa 60noHbS, LNPOBUIA APYK.
Bologna fabric, digital printing]

2. BisbMun apKyLl KHUMM
“Mapis”. Take a Sheet
From “Maria” Book.

[IHcTansuisa, amiwana TexHika.
Installation, techniques of mixed
media]

3. Animatas* Ne1.

[Bineo, pexucep - [pkopax lynka.
Video, director - George Hupka

* animatas - nat. okusi»

Lesia Maruschak MARIA

Who hasn’t been hungry may not
understand, but hunger Kills your
memory. (Maria F.)

Now you will see an imaginary
album of the life of a girl named
Maria, who survived the
Holodomor of 1932-33.

TURN RIGHT, MOVE IN
A CIRCLE




4. YepBoHi TposAHON
o3Ha4aroTb 3pagy. Red
Roses Are For Betrayal.

[MonoTHo, undposuit apyk. Canvas,
digital printing]

5. BuHyBari. Vynovati.

[IHcTansuisa, amiwana TexHika.
Installation, techniques of mixed media]

6. XKutra. Life.

[MonoTHo, undposuit ApykK.
Canvas, digital printing]

7. Moptpetn (2 hoTo).
Portraits (2 photos).

[Nanip Hahnemiihle FineArt Baryta,
naHenb Dibond®, anomiHieBi
pamku, uucdposuit ApyK.
Hahnemthle FineArt Baryta paper
on Dibond?®, aluminum frames, digital
printing]




8. MonutBa. Prayer.

[Nanip Hahnemiihle FineArt Baryta,
naHenb Dibond®, antomiHieBi pamku,
undposmii gpyk. Hahnemiihle
FineArt Baryta paper on Dibond®,
aluminum frames, digital printing]

5. Y nowykax ixi.
Searching For Food.

[Nanip Hahnemiihle FineArt Baryta,
naHenb Dibond®, antomiHieBi pamku,
undposmii gpyk. Hahnemiihle
FineArt Baryta paper on Dibond®,
aluminum frames, digital printing]

Mpoxogs4m noes.
Walking By.

[Nanip Hahnemiihle FineArt Baryta,
naHenb Dibond®, antomiHieBi pamku,
undposmii gpyk. Hahnemiihle
FineArt Baryta paper on Dibond®,
aluminum frames, digital printing]

YoTtupn pmbunHn Ha
npopnax. Four Fish to Sell.

[Nanip Hahnemiihle FineArt Baryta,
naHenb Dibond®, antomiHieBi pamku,
undposmii gpyk. Hahnemiihle
FineArt Baryta paper on Dibond®,
aluminum frames, digital printing]

Y meHe byna Kosa.
| Had A Goat.

[Nanip Hahnemiihle FineArt Baryta,
naHenb Dibond®, antomiHieBi pamku,
undposmii gpyk. Hahnemiihle
FineArt Baryta paper on Dibond®,
aluminum frames, digital printing]




LLlicTb Hir cToATb.
Six Feet Standing.

[Nanip Hahnemiihle FineArt Baryta,
naHenb Dibond®, antomiHieBi pamku,
undposmii gpyk. Hahnemiihle
FineArt Baryta paper on Dibond®,
aluminum frames, digital printing]

10. Animatas* Ne2.

[Bipeo, pexucep - bkopmx MNynka.
Video, director - George Hupka

* animatas - nat. okuBsi»

11. Kpuna Mapii. Maria’s
Wings.

[TkaHnHa 60710HbS, LMbPOBHUIL APYK.
Bologna fabric, digital printing]

MPONAITL OO BIBTAPSA B LIEHTPI 3ANN OO
3ABEPLUANTBHOT HACTVIHW BUCTABKN.

GO TO THE ALTAR IN THE CENTER OF THE
HALL TO THE FINAL PART OF THE EXHIBITION.

12. Mos nsanbKa.
Mosi nsinbka.

[LoBk, undposuit ApyK.
Silk, digital printing]




CHin. Snip.

[LoBk, undposuit ApyK.
Silk, digital printing]

Monutea. Molytva.

[LoBk, undposuit ApykK.
Silk, digital printing]




Mpo «Mapito»

MpoekT «Mapisi» yBi4HIOE Nam’saTb
xepTB lonogomMopy 1932-1933 poki..
LleHTpanbHUM efleMeHTOM BUCTaBKM
€ 06pa3 [iBYMHKM, 5iKa BUXUNA B
POKM reHoumay. A MinbiioHN
YKpPaiHLiB - Hi.

Lis BucTaeka - Buraganuin anb6om
XKUTTA Mapii, B SIKOMY MUCTKMHS
HamaraeTbCsi NoKasaTu iNlo3opHe
BiAYyTTSi NOPSAKY, BoAHOYac
BKa3Ylo4M Ha Xax, Lo HacyBaeTbCs.
3o6paXkeHHs], CXOXi Ha CBUHeLlb,
OTPUMaHo B pesynbTarTi
TPYAOMICTKOro npoLiecy 3
BUKOPUCTaHHSIM Moneny, MirMeHTiB,
neprameHTy, BOCKy Ta NoBcTi. BoHu
BUPaXaloTb BiA4yTTs ronofy, Kosm
TiNo NepeTBOPIETLCS Ha LKipY Ta
KiCTKM, a fyx pyiiHyeTbCsi. BuctaBka
€ nepecyBHUM MeMopianoM. BoHa
NPOMoHye BiABiAyBayam Big4yT!
HECMPOMOXHICTb OCSTHYTU
BUKOPiHEHHS! NIOJCBKOrO XUTTS B
rpaHpio3HMX Maclutabax.

fka inea?

BucrtaBka MicTUTb Taki 06’ekTu:
oTorpadii, iHcTanAwii Ta Bigeo. Y
NPOEKTI BUKOPUCTaHO Tpu cepil
306paxeHb: RED (HEPBOHUN),
TRANSFIGURATION (BUOO3MIHA)
Ta COUNTING (MIAPAXYHOK).

TRANSFIGURATION, a6o BUAO3SMIHA
OMPUSABHIOE KOHLIENTU
BifICYTHOCTI/NPUCYTHOCTI, BTpaTh,
rofioflyBaHHs Ta 3HNKHeHHs.. MUCTKUHS
[ocrifKye TyT npoLec nepexoay Bif,
O[JHOTO CTaHy 10 iHLUOro.

RED, a60 YEPBOHWI. [ipyra cepis 6yna
HaTxHeHHa Mapieto @., sika nepexuna
Tonogomop Ta HuHI npoxueae B KaHagi.

About MARIA

Project MARIA memorializes victims
of the Holodomor of 1932-33. At its
center is a single vernacular image of
a young girl who survived the
genocide. Whie millions of Ukrainians
did not.

This exhibition is a fictional album of
Maria’s life which shows an illusionary
sense of order while pointing to the
impending horror. Lead-like images
derived from a laborious process and
the use of ash, pigments, parchment,
wax and felt express the feeling of
starvation — the body transformed
into skin and bone - the spirit
destroyed. The exhibition serves as a
mobile memorial. It offers visitors to
feel an inability to grasp the
eradication of human life on such
massive scales.

What is the idea?

The exhibition contains photos,
installations and videos. The project
utilizes three kinds of images from
series entitled RED,
TRANSFIGURATION, and
COUNTING.

TRANSFIGURATION series manifest
concepts of absence, presence,
deprivation, starvation, and erasure. The
process of change from one state to
another is being explored by the artist.

The second series RED was inspired by
Maria F., a survivor who was a young girl
during the Holodomor and who currently

li ictopis nepconanisye nogito resides in Canada. Her story personalises
Fonopomopy, 30CepeKyto4m yBary Ha the event by centering it upon the discreet
oco6ucTiit icTopii opHiei poauHu. Cepisi  experience of a family. Fictional fragments
CKnafaeTbCA 3 BUrafaHnx efleMeHTIB, siKi - were assembled in this series to tell the
3i6paHo BOEANHO, W06 PO3MNOBICTH story of a young girl.

icTOpito ManeHbKOoI AiBYMHKN.

COUNTING, a6o MIAPAXYHOK In the third series, COUNTING, the artist
AOCHIIKYE BUKOPIHEHHS XUTTS B explores the eradication of life on mass
HaABeNuKMx Maclutabax. BignpasHum scales. The point of departure for the
NYHKTOM [J11 MUCTKWUHI CrlyryBanm images was the diary of Alexander
wiofeHHUKn AnekcaHgpa BiHep6eprepa Wienerberger and the horror he describes
11 )Xaxu, onucaHi B HUX. Yitkicte there. The clarity of the images in this
306paXxeHsb L€l cepii 6yna smeHLIeHa series was obliterated by imposing an
LLAISIXOM HaKNiafaHHS Hempo30oporo opaque layer, like the white marble

Lapy, Lie 3po6uo ix CXOXUMN Ha counting tablet, while red graphic elements
MapMypoBi TabanyKu-paxisHuLi. represent the stones used for counting.

YepBoHi Kpy>xeuku Ha oTo € cnpoboio They are an attempt to personalize the loss
nepcoHaniayBaru lofckKi 3arubeni, wo  of life which disappears into mass graves
3HUKaKOTb Y MacoBUX MOXOBaHHAX Ta and are abandoned by history.
3abyBaloTbCsl iCTOpIEHD.



[insi cTBOpEeHHA unx 306paxkeHb 6yno
BMKOPUCTaHO 3HIMKM-Nonapoiau,
3HIMKM eKpaHy KoMm’oTepa, Ludposi
haiinm aBTeHTU4HUX oTorpadiit
Fonopgomopy, ckaHu, 3HimMkm iPhone
Ta umndpoBi Konii TPMBUMIPHUX
apxiBHux 06’ekTiB. ig yac po6otn 3
HUMW MUCTKWHS BaBanacs fo
eneMeHTIB nepcopmMaHcy: nucana no
306paxeHHsX rpyAKamu noneny,
3aTorioBana ix BOCKOM, HaHOCSHM
CIoBa CTapOC/IOB’SIHCbKOIO MOBOIO,
5K PN OKNCHEHHI MOXYTb
nposienaTucs. dotorpadii,
npepfcTaeneHi B Mysei, e
pesynbTaTamu LyX HallapyBaHb,
HapyKOBaHUMM Ha MOJOTHI Ta
LLIOBKY.

MerTa XygoXKHUL - KUHYTW BUKJIMK
TPaAULIiHUM YSIBNEHHSIM Npo
MeMmopianu (BoKyMeHTanbHi,
XYAOXHbO CTaTU4Hi Ta (hikcoBaHi B
4aci) LWASIXOM CTBOPEHHSI CMiNIbHOTO
AOCBigy MiX BigBigyBayem Ta
poGOoTaMu; COHYKaTH (KONEeKTUBHY)
nam’siTb i CTBOPUTM NPOCTip Ans
rnagaya, ge BiH 3Mmir 61 BiguyTH
icTopito Monogomopy.

Mpo aBTOpPKY

Necsi Mapyluak — MUCTKUHS, TBOPYICTb
KOl CNUPAETLCA Ha AOCHIAKEHHS
nam’aTi 1 ifeHTUYHOCTI, Kpacu,
YYTTEBOCTI 1 IMUBGUHHNX eMOLLIHNX
BiAvyTTiB. BoHa npautoe 3
oTorpadieto, TeKCToM, Bifeo Ta

3BykoM. Hapogunacs B AneeHi (KaHapa)

1961 poky. Hasyanacs B
CaCKa‘-IeBaHCbKOMy YHiBepcuTeTi,
nisHile - B yHIBepCI/ITeTI OtTasu. 3apa3
KuBe i npaLyoe y Mictax AnbBeHa it
OrtTaBa B KaHapj. Y cBoiii npaktuuj

aBTopKa 3iCTaB/IsE iCTOPUYHI Ta CyHacHi

nopiji, apTecdakT it NpoLecy, Wob
BKa3aTu Ha aKTyaslbHi npo6nemmn
coujanbHoi cnpaBe/MBOCTi Ta Npas
noauHN. MUCTKUHS CTaBUTLCS A0
oTorpadii sk cepepoBuLia gianory,
Heob6XigHOro A1 06roBopeHHs
MUHYJIOrO Ta CbOrOfleHHsl, 0CoGUcToro
Ta coLianbHOro, AOKYMEHTYBaHHA Ta
iHTepnpeTauji.

Po6o1u Jleci Mapyuiak 6ynn
6aratopasoBo €KCMOHOBaHi Ta

npepcTaBneHi Ha MixHapogHoMy pieHi. Ti

TBOPMU € B KosneKLisix My3seio MucTelte
MertpononiteH, €EBponeiicbkoro Jomy
oTorpadii B Mapwxi, BocToHcbkoro
AteHeymy, CTeHdopacbKkoro
yHiBepcuTeTy, Konym6iiicbkoro
yHiBepcuTeTy Ta bi6niotekn KoHrpecy.

For these images Polaroids,
computer screenshots, digital files of
authenticated Holodomor
photographs, scans, IPhone shots
and digital captures of
three-dimensional archival objects
were used. While working with them
the artist implemented performative
elements: waxed, ashed, pigmented,
unglazed them. Photographs shown
in the Museum are the results of
these layers printed on silk and
canvas.

This corresponds the aim of the artist
to challenge traditional notions of
memorials — which are often
documentary in nature, artistically
static and fixed in time — by creating
a shared experience between a
visitor and the works; facilitate
(collective) memory making and
create a space for the viewer to feel
the famine in Soviet Ukraine and
become creator of history.

About the artist

Lesia Maruschak is a research-based
artist working with photography, text,
video and sound. She was born in
Alvena (Canada) in 1961. She studied
at University of Saskatchewan, later -
at University of Ottawa. Now she
spends her time between Alvena and
Ottawa, Canada. In her practice she
juxtaposes historical and
contemporary events, materials, and
processes to question photography’s
potential to reanimate history and
point to current social justice and
human rights issues. Maruschak
approaches photography as a
dialogic medium to negotiate past
and present, personal and social,
documentation and interpretation.
Her work has been shown widely and
published internationally. Institutions
holding her work include the
Metropolitan Museum of Art, the
Maison Européenne de la
Photographie, Boston Athenaeum,
and the Stanford University,
Columbia University, and the Library
of Congress.



Ti po6oTu ysiiiwnn go noHag 50 In three years of practice her works
nepcoHasnbHUX Ta rpynoBuUX BUCTABOK B are part of over 50 solo and group

9 KpaiHax, BK/IIOYHO 3 BUCTABKaMM photographic exhibitions in nine
Getxophoto Post Conflict Reframing A countries, including 2018

Dialogue (Icnanisi, 2018), V BieHane Getxophoto Post Conflict Reframing
06pazoTBOPUOro MUCTeLTBa i A Dialogue (Spain), 2018 5th Biennial
AOKYMeHTanbHoi poTorpadpii (Icnais, of Fine Art & Documentary

2018), Fotofilmic (loc-Aupxenec, Ceyn,  Photography (Spain), Fotofilmic 2019
BaHkyBep, 2019), Turchin Visual Arts (Los Angeles, Seoul, Vancouver),
Centre (CLLIA, 2020). ?Lljlég)Turchin Visual Arts Centre

www.lesiamaruschak.com

Bw_cTaBKa €KCMOHYeTbCS 3a I'!i,E\TpI/IMKVI The exhibition was possible due to support
CBITOBOro KOHrpecy yKpaiHLiB. of Ukrainian World Congress.
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HauioHanbHuii my3eit National Museum of the
FonopgomMopy-reHouuay Holodomor-Genocide
M. Knis, Kyiv,

Byn. JlaBpcbka 3 3 Lavrska



